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THE RICHARD JEFFERIES SOCIETY  (Registered Charity No 1042838)  

was founded in 1950 to promote appreciation and study of the writings of 
Richard Jefferies (1848 -1887).  
  Membership is open to all on payment of the current annual subscription of 
£7 single  or  £8 couple .  New overseas Members should add £1.50 towards a d-
ditional postage costs .  There is an online facility for Members to join using 
Paypal or credit/debit cards  at richardjefferiessociety.co.uk  (with an additional 
£1 supplement to cover charges incurred) .  
  Members receive spring and autumn newsletters, an annual report and a 
Jour nal and can take advantage of the Societyõs extensive library.  Activities 
include winter meetings, a study day , special outings, events, a Birthday Le c-

ture and an Annual General Meeting.  

 

TRUSTEES AND COUNCIL MEMBERS 200 8-9  
Margaret Evans  (Membership Secretary) , Norma Goodwin  (Sales), Geoff Hirst  
(Treasurer) , Eric Jones, Hugoe Matthews  (President) , Helen Newman  (ALS Rep-
resentative) , Duncan Pepper, John Price  (Chairman) , Jean Saunders  (Secre-
tary) , Richard Stewart, Phyllis Treitel  (Vice Pres ident) and  John Webb  (Libra r-
ian) . 
Co-opted  members :  Stan Hickerton , Ray Morse  and Rebecca Welshman . 
 

 

Hon. Sec .  Jean Saunders  
   Pear Tree Cottage, Longcot, Faringdon, Oxon   
   SN7 7SS  
   ( 01793 783040  
   Email:  info@Richard JefferiesSociety.co.uk    
 

   Website :  http://richardjefferiessociety.co.uk   
   

 
 

COATE FARM MUSEUM  The Richard Jefferies Society provides the volu n-

teers to open the Jefferiesõ Museum at Coate to the public on the second 
Wednesday of the month throughout the year from 10am to 4pm .  The Sunday 
open day season runs from May to September from 2 -5pm .  The òFootstepsó 
writersõ group meet on the same W ednesdays.   Admission is free.   PLEASE 
NOTE THAT THE MUSEUM IS CLOSED FOR STRUCTURAL REPAIRS FROM 
14 SEPTEMBER 2009 TO THE END OF THE YEAR . 
 

NEWSLETTER   The Autumn Newsletter and Annual R eport was edited by 

Jean  Saunders , proof -read by John Price  and despatched by Margaret Evans.   
    The deadline set to submit material for the Spring 20 10  Newsletter is  1 st  
February 20 10 .  Please send your contributions to the Hon. Sec retary .  

mailto:R.Jefferies_Society@tiscali.co.uk
http://richardjefferiessociety.co.uk/
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FROM THE CHAIR  

 
o those closely involved with the 
operation of your Society, this year 
has produced a roller coaster of 

emotions. On the positive side, we have 
had some excellent and most enjoyable 
meetings and outings, about which you 
can read in this Newsletter. The number 
of visitors to the Museum, and  the sales 
of books generated there, and by post, 

have been most heartening. It is always 
a pleasure to do òdutyó at the Museum 
and meet visitors; some of whom are old 
friends; some of whom are local, and 
have been òmeaning to visitó for years; 
and others,  who have come from much 
further afield, and surprisingly often 
have some links with the Jefferies family 
ð or with Coate.  

The other remarkable achievement is the success our Secretary, Jean 
Saunders, has had in adding to the Societyõs list of publications. Producing 
new editions of Greene Ferne Farm, The Scarlet Shawl, Restless Human Hearts , 
and Worldõs End; to which will be soon added, Amaryllis at the Fair  and The 

Dewy Morn , means that not only our members, but anyone now can obtain 
and read the long out  of print titles that it has required major effort (and/or 
money) to source and access until now.  

The saga of the Museum continues. The latest, and most hopeful sign, has 
been the involvement of Mike Pringle of the Swindon Cultural Partnership (yes 
ð such an organisation really does exist!). He is not employed by Swindon Bo r-
ough Council, but is trying to persuade that body that it has a real asset in 
the Museum. We are waiting to meet again with him this autumn to assess 

progress.  
And the result of the Publ ic Inquiry? Definitely a Curateõs Egg. As you will 

read elsewhere, the initial reaction on scanning the report was relief ð but on 
further study, it becomes clear that the area is not safe from development. 
True, the views to Liddington Hill are protected,  and there will not be Unive r-
sity Halls of Residence near Coate, but the door seems to be open now for even 
more houses.  

It is important to remember that Swindon since the 1940s, had been 
against any development on the site, and it was only Bath University õs offer, 
six years ago, to bring a University presence to Swindon and insisting it had to 
be at Coate, that led the effectively blackmailed Swindon Borough Council to 
agree to the Bath proposal, and the housing and industry needed to finance 
the Universit y development.  The University òtailó having waved the develop-
ment òdogó; the òtailó has now disappeared, but we are left with the docked 
òdogó ð and a very ugly one it threatens to be.  

T 



5 

 

We were much better prepared for this Appeal than for the Examination in 
Public five years ago, and the Inspector was much fuller in giving his reasons 
for rejecting the òAssociations with Richard Jefferiesó as grounds for refusal. I 
am going to quote these in full, because I believe they demonstrate a fund a-
mental weakness t hat all Literary Associations face.  

He wrote:  
 
òI recognise the importance of the literary associations of the area with the life 

and work of Richard Jefferies. Mr Priceõs evidence showed that his work has a 
devoted following with a national and internatio nal reach. The works, which are 
rooted in his experience of the lives and landscapes around Coate, have had a 
profound influence on the literature of the countryside and the natural world.  

  
I accept that the scheme would change the landscape and rural amb ience in a 
way that Jefferies and his contemporaries would have had difficulty imagining, 
but this is true of many landscapes known and frequented by writers of the 
19th and earlier centuries, and even of the 20 th  century.  The literature remains 
intact ho wever, and the imaginative response of the reader to the text is not d e-
pendent on the knowledge that nothing has changed or will change.  
  
I understand the strong feelings and responses that this issue generates. It is 
invidious to make judgements on the r elative value of individual writers and the 
physical heritage associated with them. However, these matters need to be ba l-
anced against other needs in a changing society. If I were satisfied that the pr o-
posed development complied with planning policy in all  other respects, I concur 
with the Local Plan Inspector in finding that the literary associations of the area 
would not justify standing in the way of development.ó 
  
I believe this statement deserves full consideration and analysis, and would 
welcome cons idered responses to it, as I think it needs to be challenged in a 
constructive way, with a view to taking it further with MPs, and asking for a 
possible change in Planning considerations and law. It is not just Jefferiesõ 

Land that is threatened by this st atement, but any  literary landscape.  
 
 

 

 
John Price  

September 20 10 
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MEMBERSHIP SECRETARYõS REPORT 2008 -9  

 
A warm welcome is extended to the new members who have joined the Society 
since last August:  
 

Mr M Tonson -Ward, Grantham, Lincs  
Mr & Mrs B Davey, Swindon, Wilts  
Mr E S Wood, Backwell, Bristol  
Mr & Mrs G Franklin, Swindon, Wilts  
Mr J M Wood, Lee, London  
Mr & Mrs M Welshman, Crewkerne, Somerset  

Mr T Hillier, Swindon, Wilts  
Ms M Beal, Cranbourne, South Victoria, Australia  
Miss D R Ladd, Leominster, Her efordshire  

 
The total membership during the 2008/09 subscription year numbered 274, 
being made up of 171 single, 27 joint (54 members), 30 Life, 5 Joint Life (10 
members), 2 Hon Life, 2 Joint Hon Life (4 members) and 3 Corporate membe r-
ships.  6, (including  3 joint, giving a total of 9), of the above mentioned new 
members joined in the 2008/09 membership year, 3 in the 2009/10 membe r-
ship year.  
 
At the time of writing the 2009/10 membership is 277 (of which 25 are joint).  
 
Although the majority of members live in England, other countries are repr e-
sented: Australia 4, Belgium 1, Canada 3 (1 joint), Channel Islands 1, China 

1, Eire 1, France 1, Germany 2, New Zealand 1, Northern Ireland 1 (joint), 
Scotland 5, USA 2, Wales 4 (1 joint).  
 
At present 69 members ( 13 of whom are Joint, i .e. 81) and 1 Corporate) have 
not paid their subscriptions for the 2009/10 membership year.  Gentle r e-
minders will accompany their mailing of the Annual Report in the hope that 

they will bring their membership up -to-date.  In anticip ation, many thanks.  

 
Margaret Evans  

2 September 2009  

 
HOW DID YOU DISCOVER RICHARD JEFFERIES & THE SOCIETY?  
We are delighted that Kaye and Graeme Franklin have joined the Society after 
many  years of association with it. Kaye and Graeme were the mainstay of  the 
Friends of Alfred Williams with whom we share many members.  Kaye writes 
that in the 1950s she read Jefferies at school and h er grandmother loved his 
work. Her mother and father were equally fond of Coate Water.  She first heard 
about the Society arou nd 1970 when invited to one of our meetings by two 
other Members of both the Friends and the Society.      
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A BIG READ  
Swindon Libraries took part in a big read promotion to encourage all Swindon 
residents to read the same book. The book that was chosen was The Lost 
World  by Arthur Conan Doyle. The natural history connection through Richard 
Jefferiesõ work inspired Swindon  Libraries to contact the Society to provide a 
speaker to further explore the links with Conan Doyle õs themes of discovery, 
evolution, geology and environmentalism. John Price was invited to give a talk 
at Swindon Central Library on òRichard Jefferies; Swindonõs own Pioneer 
Ecologist & Science Fiction Writeró on 19 March 2009.  Free copies of The Lost 
World were given to everyone who attended.  

 

REPORTS OF MEETINGS  AND OUTINGS  200 9 
 

Readings from Alfred Williams and Richard Jefferies  
    The snowdrops were just starting to go over in the Jefferiesõ garden at Coate 
on the day that M embers of t he Society met with the Friends of Alfred Williams 
for our annual joint meeting .  It was h eld on 7 March  and  attended by 15  en-
thusiasts.  John Price  took the Chair .     
    It is always a joyous occasion to listen to the extracts of poetry and prose 
selected.  F avourite subjects  regularly crop  up. This year the themes can be 
classified as nature readings, the decline in the canals as the railways took 
hold, the humour in life at the GWR factory, farming in the Draycot Foliat 
area, travel ling by  horse and trap, and a consideration of whether Jeff eries 
ever read Darwinõs The Origin of the Species.  

 

How did Richard Jefferies get about?  A talk by Phyllis Treitel  

    The daffodils in the Jefferiesõ garden at Coate  were in full bloom on this 
beautiful spring day; work on patching the thatch to the old house was nea r-
ing completion and, all in all, the thirteen people who attended the talk on 4 
April entered the Jefferiesõ house at Coate with some optimism for the future 
of the Museum and the land under threat from development at Coate.   

    Phyllisõs lecture title was lengthened to include òAnd did it make a differ-
ence?ó To answer this question, which means putting Jefferiesõ travel needs 

into mid -19 th  century conditions, she considered both his main means of ge t-
ting from a. to b., which were walking, omnibus and tr ain travel, and his le i-
sure activities such as skating, rowing and sailing.  
    Evidence for how he travelled was taken from his letters to his aunt, and 
from his articles and stories.  Stan Hickerton supplied maps and details of the 
plethora of rail lines radiating from Swindon in mid -century.  
    Examples ranged from Noraõs sailing exploit in The Scarlet Shawl and Flo r-
enceõs skating elopement in òA Midnight Skateó, to criticism of Brightonõs om-
nibus c onductors in Worthing Calvacade 1948, the mice in Clapham Junction 
in òTrees in and around Londonó, and peering into peopleõs back bedrooms in 
òRed Roofs of Londonó. 
    No evidence could be found that Jefferies rode a horse or a bicycle.  
    In essentials , his walking was his work, and made his observations of the 
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natural world possible, the railway network enabled him to live in places that 
suited him.  

Phyllis Treitel  
 
Visit to the Wiltshire & Swindon History Centre  ð two reports    
     On the 25th April nine S ociety M embers met up at 11a.m. at the Wiltshire 
and Swindon History Centre in Chippenham.  
     Parking (on a Saturday) was easy and  free .  We were met and given a 
guided  tour by a charming, knowledg eable and enthusiastic young man , Terry 
Bracher . Yes, they exist  in Wiltshire.   (Terry  admitted that he sometimes 
comes in secretly on Sundays to spray weedkiller on errant plants coming up 
betwe en the paving  of the courtyard.)   He loves the place, as do es everyone 

else we met there.  The building is magnif icent and has won major  archite c-
tural awards; all the appointments and furnishings are of the high est quality, 
in the reading rooms, the laboratories, the reception area.  
     We were shown temperature -controlled rooms of records (7 miles of 
shelves! ) from  the manuscripts relating to the Stanley Abbey charter of 1151 
to boxes of  letters, d iaries, maps, registers, minute books  and deeds.  They 
also have newspapers dating from 1736, over 40,000  photographs and the 
Wiltshire Buildings Record.   And, of course, the books, manuscripts and p a-
pers of Richard Jefferies.  
     It was hard not to feel glad that the History Centre was situated in Chi p-
penham rather than Swindon.  
 

John Webb  
 

* * *  
 
The Wiltsh ire and Swindon History centre, built in Chippenham in 2007 , is 
accessible from Chippenhamõs mainline railway station on Cocklebury Road, 
and affords a safe, state of the art depository for Wiltshire's records. Not only 
does the centre house the countyõs records, but also on site are the local stu d-

ies library, archaeology service, Wiltshire buildings record, museum service 
and a conservation service. Advice from professionals working within these 
fields can be obtained upon request and in advance of a visi t. Membership and 
use of the Centre is free and requires photographic ID and a document such 
as a utilities bill.  
     The centre houses the Richard Jefferies Society archives, dating back to 
the formati on of the society in 1950. The S ocietyõs material includes phot o-

graphs of Jefferies and his family, letters about Jefferies, and records of events 
relating to Jefferies and his life. Reflecting Wiltshire õs wealth of social, cultural 
and archaeological history, the Centre offers readers the opportunity to study 
Jefferiesõ work in the context not only of his native Wiltshire but also affords 
wide ranging historical perspectives on subjects which Jefferies was interested 
in. These subjects include genealogy, archaeology, history, geology, and jou r-
nalism.  
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     There are three collections of Jefferies material. In the main room, arranged 
alphabetically, is a substantial selection of Jefferies õ work and work about Je f-
feries. These include titles such as Bevis, The Story of My Heart, The Open Air, 
Edward Thomas õ biography of Jefferies, and a dissertation from the University 
of Canterbury (1982) on Jefferies. Further, more specialised material, inclu d-
ing the S ocietyõs archives, is h eld in the strong rooms, which S ociety members 
were allowed to see during their visit . The strong rooms are kept at low te m-
peratures in order to conserve the material, and are separated from the rest of 
the building by air locked chambers. To access this material visitors need to 
speak to a member of staff and request permission by filling  out a small form. 
The wait to see material is generally no more than 5 -15 minutes, depending on 
the location of the material. One of the books held in th e strong rooms is 

George Millerõs and Hugoe Matthews õ Richard Jefferies: A Bibliographical 
Study. This  is a large volume, listing all known works by Jefferies, and is one 
of the few copies available to the public in the country.  
    The centre is well organised and spacious. There are plenty of computer 
terminals where v isitors can research the Centreõs catalogue and use the 
Internet free of charge. The Centre has also just launched its new website 
(http://www. wshc.eu/) which contains further information about the centre, 
a map, and free access to the online catalogue. There is plenty of car parking 
at the Centre, and a small selection of refreshments is  available from dispen s-
ing machines. Being a ten -minute walk from Chi ppenham town centre the a r-
chive is uniquely accessible, and affords the opportunity for anyone interested 
in Jefferies to access one of the largest collections of his work in a calm and 
peaceful environment.  

Rebecca Welshman  
 

Visit to Burderop, Hodson and Barbury Castle.  
    On 9 May, a group of fourteen Society Members set out from the Museum to 
tour the grounds of Burderop House and visit the Gamekeeperõs Cottage.  This 
time of the year was chosen for the visit in the hope that the bluebells in Ho d-
son woo ds would make a spectacular show , and we werenõt disappointed.  The 

beautiful old trees that Jefferies would have known surrounding Burderop 
House are all in splendid condition and well -cared for by Halcrow, the eng i-
neering company that owns the property.  We looked at the main house, co m-

pared it with the 1910 oil painting of it by Kate Tryon in an effort to spot any 
changes (there were very few) and listened to Jefferiesõ descriptions of the 
Great Estate.  We peered into the walled garden, marvelled at the  espalier fruit  
trees growing along the perimeter and stopped to have a photo taken outside 
the old granary building supported by the staddle stones to stop the rats ge t-
ting at the grain  (see picture next page) . Our next stop was to visit the gardens 
of the Gamekeeperõs Cottage at Hodson.  The òmighty Spanish chestnuté a 
noble tree ó mentioned in the opening paragraph of The Gamekeeper at Home is 
even might ier , whilst the setting of the little thatched cottage in the coombe 
needs to be seen from all angles to fully appreciate the beauty of the place.  
John Price read extracts from the Gamekeeper and from Helen Thomasõs ac-
count of stayin g there with Edward.  Bry an Hanlon, the current tenant, keeps 
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chickens that were wandering about not knowing what lucky birds they are to 
live in such a peaceful spot.  The large pond, the garden seats made out of 
fallen trees, the bluebells and red campion all added to the picture and, of 
course, we had to regroup for another photograp h (see front cover) .  We had 
the added bonus that Michael Pontin g point ed out his grand -parents õ old 
house opposite the keeperõs cottage where his grandmother used to take in 
washing for the estate.  Michael had many happy hours playing there as a 
child.  We are most grateful to Mr Hanlon and Halcrow for letting us wander 
around at our leisure.  The rain kept off so we finished the visit with a picnic 
near Barbury Castle on Burderop Down.  

Jean Saunders  
           

 

 
 

Marie & David Chesham, Angela & John Price, Roy Burton, Michael Ponting, Rebecca 
Welshman, Gill Bromhead, Ray Morse, Phyllis Treitel, Margaret Hunt and Margaret 

Bathe (John Webb & Jean Saunders taking photographs).  

 

Swindon Festival of Literature  
    As part of t he Swindon Festival of Litera ture , and f or the third year in su c-
cession,  an event was held at the Museum  on 10 May .   Ros Barber & Paul 
Stones ran a workshop òFrom Page to Stageó that was well attended .   

 



11 

 

 

STUDY DAY AT JEFFERIES MUSEUM  25  JULY 200 9 

SUBJECT:   Illustrators of Richard Jefferies õ works  
 

There was a good turn out for this 
event with twenty two Members 
nestled into the old sitting room at 
Coate Farm along with a digital 
projector, kindly on loan and ope r-
ated by Ray Evans.     
 

In the morning session, John Price 
provided a n over -view of the situ a-

tion ð not an easy task with about 
one hundred illustrators to choose 

from . The presentation was limited 
to a consideration of essays and 
books first published during Jeffe r-
iesõ lifetime, including subsequent 
editions, and covered: integral i l-
lustrations (including frontispieces 
and maps), jacket illustrations, 
decorated boards/bindings, and 
òone-offó illustrations added by 
book -owners.  A distinction was 
drawn between commissioned ar t-
work, and illustrators who chose 
themselves to republish a book or 
essay illustrated with their own 
artwork. There was also a clear 
difference between artists who had 

actually visited the Coate area, and those who obviously had not. A particular 
topic explored in more detail was the evolution of the Da vid Garnett map in  
Bevis in the hands of subsequent interpreters.  Methods of illustration were 
also briefly touched on.  
 

In the afternoon, contributions were made by Members that included:  
 

Margaret Evans chose one of Charles Why mperõs sketches of the Game-
keeperõs Cottage and noted that, whilst it was an excellently executed dr awing, 
it was nothing li ke the keeperõs cottage in Hodson. 
 

Jean Saunders focused on Maud Umfreville Clarke (born in Devon in 1863 ) 
and a true Jefferiesõ fan ð she wrote and illustrated a book entitled Natureõs 
Own Garden  in 1907 and quotes from The Story of My Heart  and ôWild Flow-
ersõ.  She was the illustrator of a 1908 edition of Life of the Fields that cont ains 
12 colour pictures.  Although she herself was obviously familiar with the 
Downs, her painting of the Old House at Coate demonstrated that she had not 
visited the house.     
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Eric Jones spoke about Charles Tunnicliffe, usually regard ed as the leading 
bird painter in mid -20th c entu ry England.   He was an art -school trained 
farmerõs son from Cheshire and illustrated many rural and natural h istory 
books.   Wild L ife in a Southern County  (ed. Samuel Looker, 1949) was his only 
shot at Jefferies.   The surmise is that most of the illustrations were general 
ones though it is possible he had visited Coate.  
 

Rebecca Welshmanõs first Jefferiesõ book was the Penguin edition of The Story 
of My Hea rt and it was the wood engravings by  Gertrude Hermes that she 
wished to commend  that added so much value to this edition . 
 

John Webb enj oyed the delicate paintings by Benjamin Perkins that illustrated 

five of Jefferiesõ nature writing essays in a volume entitled The Life of the Fields 

published in 1997 by Brockhampton Press.   
 

Andrew Rossabi recalled fishing for carp as a boy in the 1950s, when Richard 

Walker caused a sensation with his record -breaking 44 -pounder. A member of 
the elite Carpcatcher sõ Club was the country writer òBBó, nom -de-plume of 
Denys Watkins -Pitchford, who illustrated his books with delightful black -and -
white scraperboard designs.  Andrew passed round a selection that included 
one from The Fishermanõs Bedside Book, of Jefferies on the b ridge in òA Lon-
don Troutó, raising his stick to send the fish back under the arch.  
 

Stan Hickerton tabled a series of illustrations by Robert Lemercier that were 
published in the French edition of Bevis.  Stan had coloured them in to add to 
their attraction and used one as the poster for our meeting.  
 

Raymond Roys read the first chapter of The Old House at Coate,  which illu s-
trated how a pair of farm doors, on the surface commonplace, could be tran s-
formed into something much more significant when observed over time.  They 
had singularity by being blue ; and were a focal point for the activities of n u-

merous animal and bird life.  The layout and characteristics of the vicinity 
were described in relation  to the blue doors.  The vagaries of the weather were 
demonstrated by its affect on the north and side faces of the doors.  The daily 

and seasonal progression of the sun marked them, thereby charting natureõs 
yearly cycle of events.  
 

Phyllis Treitel brough t along the first Jefferiesõ book ever to be illustrated ð 
namely The Gamekeeper at Home , with drawings by Charles Whymper that 
she didnõt, particularly, like . Phyllis noted that Jefferies illustrated with his 
words and, on the whole, she believed, the ill ustrations do not improve his 
books.   
 

John Price showed some items falling outside the limits of his self -imposed 
brief for the morning lecture. These were: George Millerõs bindings for By The 
Brook and Birth of a Naturalist;  a limited edition of Meadow Thoughts by the 
LCC Central School of Arts and Crafts from July 1950, with a remarkable 
binding and wood -engravings by Jenefer Peter; and Summer in the Woods from 
1947 with four drawings and two type -faces designed by S H de Roos.  
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DISCOVERIES IV.  Two illustrators  
 
Charles Edmund Brock (born 1870) was a popular and prolific illustrator from 
1890 until his death in 1938. Many of the best known classics of the eigh t-
eenth and nineteenth centuries were published with his line illustrations, 
which combin e accuracy and spontaneity, and delicate Regency refinement 
with robust rustic character. It was a style particularly suited for childrenõs 
books, titles like The Railway Children, Little Lord Fauntleroy  and English Fairy 
Tales  being among his most success ful, as well as making adult works more 
accessible to the young. He would have been an ideal illustrator for Jefferies, 
especially Bevis , and I was pleased to discover that he did in fact produce a 

group of four line drawings and a watercolour sketch for a n extr act from the 
first chapter, òBevis at Work ó (reproduced below).  
 

    
 
My source for these is an obscure, undated anthology:  
    òAliceõs Champion, by Mary Cowden Clarke, and other stories and verses by 
Richard Jefferies [and a string of other Victorian and Edwardian authors]. Pr o-
fusely illustrated. James Askew and Son, Lt d. Corporation Street, Preston.ó 
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The profuse illustrations, in colour and 
monochrome plates as well as black and 
white text blocks, are by an array of ar t-
ists, including some distinguished names 
like Arthur Rackham, W. Heath Robinson, 
and Charlesõs younger brother H.M. Brock, 
also a notable illustrator. It is unlikely that 
the Preston publisher edited the work or 
commissioned such a distinguished cast of 
illu strators. No doubt it was re -issued with 
the first publisherõs permission, a supposi-
tion confirmed by the fact that the title 

page is a cancel, or replacement, of the one 
printed with the rest of the sheets. But I 

have yet to discover the ide ntity of the 
original publisher. The Bevis illustrations 
are all signed òC.E. Brock 1908ó, which 
from other clues would probably be the 
date the anthology first appeared.  

 

      

 
 


